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From the Chair

Happy New Year! Mine has started with a
new job, although still with the same organisation.
This new role is giving me the opportunity to use all
the skills and knowledge that | have gained over the
past 5 years in a different way. It has led me to
reflect on the things that | have learned over my
time as a member of OGWSD.

When | joined, | was a new spinner and |
had never even considered weaving or dyeing. My
spinning has improved and | can spin consistently,
but only in one way. | know there is much more to
learn. | have done some weaving on a pin loom and
a rigid heddle loom, and | currently have custody of
a table loom to learn more when | have time! I've
also dipped my toe in the dye pot. This is all thanks
to the inspiration, support and encouragement from
our wonderful members.

As you know, our AGM will take place at the
March meeting. This is your opportunity to have
your say and to contribute to your Guild. Amongst
other changes, we will be looking for a new
Programme Secretary as Pippa steps down from the
role. Also, a new person to oversee the Catering as
Pauline’s time on the committee comes to an end. |
would like to take this opportunity to thank them
both for their contribution and support.

As we move through 2025, what new
projects will you take on? What would you like to
contribute, learn or improve over the next 12
months?

Kate

Recent meetings

Textiles and Clothing in London 1150-1450

Francis Pritchard, (Honorary Research Fellow,
University of Manchester).

In October, Francis gave us a fascinating
talk about the amazing quality of medieval clothes
found preserved near the Thames in London.

Around the 1970’s- 1990’s expansion and
building near the banks of the river Thames meant
that lots of textiles from 12" and 15" centuries were
excavated giving an us amazing insight into the
clothing, tapestry and bedding of the time. The area
down by the river was where Londoners of the time
dumped clothes, particularly by the timber
revetments at Trig Lane. Often parts of clothes were
discarded like armholes, necks and sleeves that had
been mended until they fell apart. Linens and other
plant based fibres rapidly disintegrated in the damp,

except in certain circumstances, but animal based
fibres like wool and silk were preserved.

Amongst other things 14" century plain and
tabby woven woollen fabric was recovered, it had
been fulled, knapped and sheared which produced
a very smooth, high-quality cloth even by modern
day standards. Clothing found preserved in tar from
the ship yards shows that woollen fabrics were lined
with linen, and sleeves went all the way down to the
fingers so needed buttons in order to take them on
and off. Some sleeves had 46 buttons with
buttonholes hand sewn in silk, evidencing amazing
sewing skills using fine needles and delicate
stitching. Tablet woven bands with 40-50 threads
per centimetre were typical of the era, used for
decorative edgings and worn by retainers of lords as
a signifier of uniform.

Silk was imported and used for embroidery
and reliquary bags amongst other things. In spite of
seeming delicate silk is a very strong fiber,
headbands and girdles for the nobility were woven
from silk which were stronger than if they had been
made from leather.

As well as weaving and spinning there is
also evidence that knitting had arrived in the UK by
the late 14™ century and that it took off in a huge
way, being used for knitted caps, gloves, vests and
waistcoats.

Crafting Textile’s edited by Francis
Pritchard. Tablet Weaving, Sprang, Lace and Other
Techniques from the Bronze Age to the Early 17th
Century.
https://www.oxbowbooks.com/9781789257595/crafti
ng-textiles/ If you are interested in reading further
this is a link to an online book ‘Medieval waterfront
development at Trig Lane.’

https://www.lamas.org.uk/images/documents/S
pecial_Papers/SP5%201982%20Trig%20Lane.pdf

Pippa Purnell

How Wool changed the Cotswolds:
Liz Mitchell:

At the November meeting | started with a
whirlwind tour of current knowledge of the very
earliest beginnings of textiles, going back to the
oldest known natural fibre manipulation from about
50,000 years ago. This was followed by a brief
summary of how, through the domestication of wild
sheep, wool became the most important commaodity
in ancient civilisations, and then how it spread
across the world.

It is not known when sheep were first
brought to Britain but there is evidence of their
presence from about 8,000 BC. However, there is
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no direct evidence of wool production and use for a
further 7,000 years - There is some earlier indirect
evidence of textiles in the form of impressions on
pots and from loom weights and spindle whorls.

In the Cotswolds, human occupation from
around 3,000 BC is apparent from the numerous
barrows and hill forts. As these hills are very suited
to sheep farming, with free draining soils and open
hill tops, it is more than likely that wool was being
produced for textiles on a domestic scale for much
of this time. By the time of the Roman invasion,
Britain was recognised as a good wool producer
and the Romans would have built on this, especially
in the Cotswolds where they built many villas. ran
estates and farmed. Their second largest town was
Cirencester and four of the main Roman roads went
through these hills, connecting them to much of the
rest of Britain.

Post Roman Britain was invaded by several
European peoples, bringing with them their own
textile techniques, especially the Anglo-Saxon warp
weighted loom. The influence of the Anglo-Saxons
on the Cotswolds is clear from many place names
that are Anglo-Saxon in origin, not least the name
itself: cots = enclosure, wold = high place. The
Roman estates and villas were gradually endowed
to or bought up by the church and monasteries who
continued to farm: wheat on lower slopes and sheep
on uplands for wool.

Through the following 2-3 centuries, the
demand for British wool from, in particular Flanders
and Florence, increased. They needed fleeces with
long locks for worsted spinning, to make good yarn
for their tapestry weaving. The Cotswold lion
provided this.

In 1066, the William | invaded with his troops
and retinue. At this time British wool was held in
such high acclaim that when he arrived the King
demanded "cloth from Cirencester" for his queen,
but also brought over his own Flemish weavers.

Wool production was now becoming an
important part of the economy of the whole country
and the wool producing areas were beginning to
become rich. It was the merchants, facilitating the
whole process, who became the richest and by the
beginning of the 12th century those in the
Cotswolds were demonstrating their wealth by
endowing churches and building themselves fine
town houses. However, this wealth soon became
the target of the royal exchequer when Richard Il
became the first monarch to tax wool. Taxation led
to increased control of wool production and for
many years merchants lost their control although
they regained it once they agreed to ensure the
taxes were collected.

In 14th century export taxes on wool was
raised to 30% making British wool uncompetitive
and trade declined.

(2) I have read that sheep had hairy coats and
did not develop soft fleece for several thousand years
(Ed)

However, cloth taxes were only 3% and so
there was a move to cloth weaving, especially in the

southern towns of the Cotswolds with fast moving
streams and an abundant supply of fuller's earth
(kaolinite) necessary for fulling cloth off the loom. At
this time, the merchants were encouraging weavers,
fullers and dyers into towns so the quality of cloth
could be controlled, unfortunately the regulations
were too stringent and the scheme failed. With
spinners, dyers and weavers all outside of the
towns, a new organiser emerge - a clothier, familiar
with the entire process to ensure supplies of raw
fleece, spun yarn and dyed yarn were always
available for the weavers. And so, the clothiers also
began to amass riches and by the 15th/16th century
they and the wool merchants were both endowing
churches, etc to record their prosperity.

All the while, in the background are civil
wars in Britain, wars with France, Black Death,
Henry VIII's dissolution of the monasteries, and
interference from outside sources. These various
turbulences led to, for example, prohibition of cloth
exports for a time, decline in demand from Flanders,
withdrawal of permits to Italians and the loss of the
expertise of the monasteries' flock masters.

By the 17th century, wool was beginning its
decline in the Cotswolds and elsewhere. There were
many attempts to sustain it, such as everyone being
buried in an English wool shroud and men (except
noblemen) being obliged to wear a wool cap to
church. Even scientific innovations in the breeding
and rearing of sheep failed to halt its decline.
Furthermore, the Industrial Revolution in the
northern weaving towns was largely ignored further
south. Eventually some of the new inventions were
adopted but too late and by the time cotton was
introduced to the mills in the north, the Cotswold's
mills were in no place to compete. Competition in
the 20th century came from many sides: from the far
east where wages were low, from within the country
with man-made fibres, and from increased
employment regulations. The cost of upkeep of mills
became punitive and old machinery was difficult to
repair. Several mills limped on into the 20th century,
Bliss Mills in Chipping Norton being the last using
Cotswold wool to close in 1980. Witney mills also
continued blanket weaving just into the 21st century,
2002.

These centuries of wool production and
weaving in the Cotswolds have left a lasting legacy
in the beautiful villages and towns. It is this that is
now sustaining the area as a tourist attraction.

What a strange journey: starting with wool
production, spinning and weaving through necessity
and ending with a tourist attraction that will have to
be kept in aspic to maintain an artificial bucolic
image.

Liz very kindly provided this summary for the
Newsletter. | was fascinated by her talk and thought
that members who were not able to attend would
appreciate more details than | could remember.
Many thanks Liz.



December -Trash to Treasure

Chair’s Challenge 2024.

Several tables were filled with lovely
examples of member’s work made as a result of
Kate’s Challenge

.

Janet Farnsworth
The fleece was dyed in a series of exhaust dye
baths. Having spun it and knitted a jumper for a
friend | made mittens with the leftover yarn. They
show how pattern affects the colour. Solid blocks of
colour stand out, different colours in each row blend
better

Anne Hughes

Using an idea from Susan
Foulkes, this tinsel has
been tablet woven with the
outer wrapper from a
multipack of Maryland
cookies and the inner
wrapper from a packet of
Asda tea bags.
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Liz Mitchell’s wall hanging
using fruit nets on the loom.
She was inspired by
Scandivanian cut rag rugs.
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Sarah gave Kate a purple and a red dye that had
belonged to Jill Carey. They looked a bit old. She
acquired a BFL fleece from Amanda via the Sales
Table and had a bit of fibre from John Arbon in her
stash.

The purple and red dyes worked really well
in the slow cooker, and these are just samples of
what she has.
She also used
some of the
remaining teal
dye from another
project to dye
some more of
the BFL.

Sarah Allan’s crochet
bag.was created by
plying all her odd balls
of left over and trial
spun singles into a
vary coloured yarn.
So, from left over dyes
and re-homed fibre |
have some treasure ©

Angela is running out of
double knitting wool for
scarf warps. so she
experimented with using
thinner yarn. Luck rather
than judgement produced
two she was pleased with.
She was able to use
pieces of moth-eaten yarn
for the weft for the scarf on the left by combining
four strands.

Looking forward to seeing the following on the show
and tell table.

Liz Roberts made this
blanket which is 100 x
150cm using lots of
naturally dyed wool that
she couldn’t use on her
knitting machine. She
joined the Pin Loom
woven squares with
crochet - inspired by
Kate’s pin loom cushion.

Jenny Butler’s challenge is still
on the loom. The warp is all stash
yarns, with more stash to choose
from for the weft. The woven
material will be used for cushions.

Since the meeting Louise has had time to use
some off cut
material from
Diana's farm in
September. She
made this
drawstring bag,
and a long cushion
for a bench seat



We also enjoyed an shared lunch at the December
meeting

Show and Tell

Sue Clegg’s version of the Reyna shawl by Noora
SR, @ Backlund, a free pattern
7 on Ravelry. The original
pattern is for one 100gm
skein of 4 ply, but she
used two skeins to
produce a bigger shawl -
She estimates that it's
about 15 cm longer than
a 100gm shawl would
have been. She added
icord edges on each row
and used a picot cast
off. The yarnis
Riverknits 4ply Nene in colourway Mermaid.

Karin

s tapestry was based on a photo of the
recent supermoon taken by a neighbour. She was
also practising circles. Mixed yarns, including some
hand-dyed with nettle, dahlia and elderberries, set
at 10epi.

Have a go at Weaving

Weft faced weaving is a good way to start if
you have not woven before. Two of the Guild Rigid
Heddle Looms have been warped up at about four
threads an inch, so the warp will be completely
hidden by the weft. Therefore, you can use any of
your stash yarns. Interesting effects can result if you
use two yarns together on the shuttle. You could

!I choose suitable
|

colours for a
picture.

You could
then move onto
using two shuttles
to get a variety of
patterns.

T

The third guild loom has been warped up
with blue and beige yarns for balanced weave,
which would be a good follow up.

Do ask Angela if you would like more information.

Guild programme

February 15" Guild: Spinning Surgery for
beginners. Very experienced Guild members
including Janet Farnsworth, Helen Allen, Mel Odell,
Sue Clegg will be on hand for informal help for
beginners to get tips with the basic skills of spinning
ie. treadling too fast, not putting enough spin in,
putting too much spin in, getting the tension wrong,
tips on achieving an even yarn, how much spin to
add in plying etc. Bring your spinning up to scratch.

March 15 Guild: AGM.

April 6" Workshop
Pattern Cutting for Hand Woven Fabrics with Wendy

Usher. You will be shown examples of jackets and
other matching items and accessories made by
tutor Wendy Usher as she takes you through the
do's and don'ts of sewing hand-woven fabrics.
Make your own simple jacket pattern from paper
to take home and use.

Examples will be given of different fastenings and
closures to use, and how best to join woven fabric
pieces together. Examples will also be shown on
how to blend woven fabric with other materials.
The group can share examples of their own
weaving and Wendy will guide you through some
ideas on how to weave specifically to make a
garment.



April 19t Guild: (Easter Saturday)
Members only

May 17" Guild: Angie Parker is coming to give a
talk. She weaves rugs and textiles for lovers of
colour using the Krokbragd technique, She also
runs workshops from her base in Bristol.
https://www.instagram.com/angieparkertextiles/?hl=en

June 7t and 8™ Workshop

Improve Your Spinning Skills with experienced
spinner Amanda Hannaford. Basic spinning and
plying skills needed to attend, (not suitable for
complete beginners.)

June 215t Guild

Have-A-Go Day: Drum Carding. Guild member Lyn
Wymer will give an informal explanation and
demonstration of how she uses a drum carder to
produce her beautiful colour mixes. Techniques are
also applicable to hand carding.

July19t Guild

Have-A-Go Day: Sprang Guild member Anne will
show members how to make Sprang, an ancient
method of manipulating warp threads on a frame to
create fabric.

September 20™" Guild

Establishing a Dye Garden with Claire Shovelton
Claire, from Studio EVIG natural dye company, She
will talk about how to establish a dye garden. She
will also bring seeds for sale.

October 18" Guild

Being Creative with Your Stash

An inspiring and fun talk by Wendy Usher

on how to integrate your beautiful work into useful
items for yourself, gifts or to sell.

November 15" Guild

Cath Snape from Beechwood Crafts will give an ‘all
things spinning’ talk based on her book with Alison
Daykin ‘Inspired to Spin’.

November 16" Workshop

Colour Blending for Spinning. Cath Snape will be
showing how to use hand carders, drum carder, and
blending board.

December 20th Guild
Christmas lunch and the Chair’s Challenge.

Outside Events

14th—16" February
Unravel Farnham

20123 March
Stitch Festival
The Business Design Centre, London

26th—27th April
Wonderwool Wales

Details and information on wider events can be
found at Journal Website Diary (journalwsd.org.uk)
and at

UK varn festivals: dates and details for 2025.
(beingknitterly.co.uk)

Committee

Kate Gardener - Chair

Secretary - Vacancy temporarily filled by Liz Mitchell
Mike Foster - Treasurer

Pippa Purnell - Programme Secretary

Liz Roberts - Membership Secretary

Pauline Travis - Catering

Anne Hughes - Library and Website

Sarah Allan - Sales Table

Janet Farnsworth - Outside Events

Felicity Record

Other responsibilities
Angela Pawlyn - Newsletter Editor
Lyn Wymer - Equipment

From the Editor.

Many thanks for the contributions to this
newsletter. Thanks to the Chair’s challenge | have
been able to include lots of photos of your work.
Please remember to send me a short description of
your Show and Tell items for future newsletters

The deadline for next issue is 6"April No
need to wait until then to send me input. Please
email to newsletter@oxfordwsd.org.uk.
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